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EDITORIAL

IN THESE UNCERTAIN TIMES of 
lockdowns, social distancing and iso-
lation and for many, increased anxiety 
levels for loved ones, both the Board 
and staff in Na Píobairí Uilleann remain 
committed to servicing and deepening 
our commitment to you as we all 
confront this virus globally. 
 Sadly, but with an eye to social 
distancing guidelines, we have had to 
defer our Annual Tionól, to the week-
end of 11th to 13th September and 
rearrange our AGM to Saturday August 
15th.
 The NPU Board have conclud-
ed their deliberations on widening the 
skill base of the Board and the rule 
changes to our Constitution which 
would allow, under certain circumstanc-
es, a small number of non-members 
with particular skill sets to be co-opt-
ed on to the Board whilst ensuring 
that the members will always maintain 
a majority voice on the Board. These 
new measures, we believe, will ensure 
for the future, a Board that is strong, 
confident, fit for purpose and that will 
ensure that we have the resources to 
continue to provide the members and 
all our stakeholders with an arts organ-
isation that is second to none. In order 

to proceed with this rule change and in 
order to bring our rules up to date and 
into compliance with statutory obliga-
tions, an EGM (Extraordinary Gener-
al Meeting) will need to be convened. 
Given these unprecedented times, no 
date has yet been fixed for this meeting.
 All information in relation to 
upcoming events can be found in the 
Events section of An Piobaire and regu-
lar updates will be available on the web-
site.
 We are also sorry to have had 
to cancel regular public performances 
and tuition programmes however, staff, 
all of whom are working from home are 
adapting our provision of services to 
members. It’s times like these that gives 
us all an opportunity to appreciate the 
challenges that many of our more geo-
graphically remote members face in ac-
cessing tuition and finding inspiration, 
we salute their dedication and commit-
ment to piping.
 Nonetheless these are the times 
when the opportunity arises to learn 
those tunes you’ve been putting on the 
long finger (but not the rest of them!), 
to do minor repairs, to get in some 
practice or to get going on the regula-
tors and to draw inspiration to do this 
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by listening to some of the great pipers 
of the past. Now is a good time to dig 
into our website and take a look at the 
extensive range of resources available. 
Our archive includes in excess of 600 
filmed performances, 3000 video items 
from artists at Session with the Pipers, 
a full archive of over 100 performance/
lectures in the Notes & Narratives se-
ries, over 100 tutor videos plus much, 
much more. All resources are freely 
available to all and I encourage mem-
bers to avail of them. 
 We have adapted our services 
to include a wide series of additional 
online real time piping tuition sessions 
with a variety of teachers and new per-
formance videos in the Piping from the 
Parlour, along with an increased num-
ber of social media posts each week on 
a variety of platforms.
 Also, it’s a good time to ensure 
that your membership subscription is 
up to date. Be mindful that to be a mem-
ber of Na Píobairí Uilleann is a badge of 
honour that follows a proud tradition 
and worn with pride. 
 The staff and Board of NPU 
were saddened to hear of the recent 
passing of Pat Broderick. Pat was a 
long-time member and a very talented 
piper and reedmaker. We wish to pass 
on our condolences to Pat’s family. Leo 
Rickard and Paddy Keenan kindly pro-
vided some memories of Pat on page 18 
of this edition of An Píobaire. 

 Due to the current situation, 
An Píobaire will be distributed as a dig-
ital-only offering on this occasion. We 
will continue to offer hard copies of 
future editions to all members. Some 
members have expressed environmen-
tal concerns and may wish to only re-
ceive the digital version in the future. 

In the meanwhile, STAY SAFE.

Noel Pocock, Chairman
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NEWS & EVENTS

ONLINE TUITION

 Following Irish Government 
guidelines in relation to COVID-19, Na 
Píobairí Uilleann temporarily ceased 
all in-person piping tuition in March 
2020. Online piping tuition is now 
being made available to students who 
attend regular classes with NPU. On-
line tuition has also been arranged for 
students who regularly participate in 
NPU/Music Generation classes in all 

AGM AND ANNUAL TIONÓL

 Due to the current situation 
the Na Píobairí Uilleann AGM has 
been postponed from Saturday 23rd 
May at 4pm until Saturday 15th Au-
gust at 3pm. The AGM will now take 
place at 15 Henrietta Street. The An-
nual Tionól was due to take place in 
the Farnham Arms Hotel, Cavan, May 
22nd to 24th. The rescheduled event is 
now due to take place 11th to 13th Sep-
tember. Please contact the Hotel via 
email info@farnhamarmshotel.com for 
bookings.

locations. Tuition is being provided by 
pipers who regularly teach on behalf of 
NPU. 
 Credits for payments made for 
any cancelled classes will be available 
to all students who have paid for tuition 
up to June 2020.
 If any NPU members are inter-
ested in participating in online tuition, 
they should contact Fionntan@pipers.
ie for more information.

PIPECRAFT

 Students on Ballyfermot Col-
lege of Further Education’s Ceoltóir 
course have continued to make good 
progress with the instrument manufac-
ture stream of their studies. First year 
students on the pipe making course are 
working towards producing a practice 
set of concert pitch pipes whilst their 
second year counterparts are adding a 
stock and three drones to the practice 
sets they completed last year. Despite 
their time in the workshop having 
been suspended mid-March due to 
Irish Government guidelines in rela-
tion COVID-19, students will return 
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THE ARTS COUNCIL/NCH 
LIAM O’FLYNN AWARD

In March 2020 The Arts Council and 
the National Concert Hall announced 
Barry Kerr as the recipient of the 
Liam O’Flynn Award  for 2020. Barry is 
an accomplished multi-instrumentalist 
playing the uilleann pipes, flute, guitar 
and bouzouki and is also a singer-song-
writer. Barry is the second recipient of 
the award, following on from inaugural 
winner, musician and composer Úna 
Monaghan. 
 In memory of Liam O’Flynn, 
the Liam O’Flynn Award celebrates the 
role of the individual creative tradition-
al artist in the creation of new works, 
the inception of unique artistic collab-
orations and innovations, and in the 
transmission of traditional arts for fu-
ture generations to enjoy and practice.  
The purpose of the Liam O’Flynn 
Award is to provide a traditional artist 
with a period of artistic reflection, in-
spiration and creation in residence at 
the National Concert Hall and to en-
hance appreciation, knowledge and en-
joyment of the traditional arts. 
 Barry’s recent performance at 
Session with the Pipers can be viewed 
on our archive. 

to PipeCraft whenever classes are re-
scheduled so that they can complete 
their instruments.
 Current first year pipe making 
students have the opportunity to prog-
ress onto a second year of study with 
the college in the 2020-2021 academic 
year. This would include production 
of a stock and three drones. Subject to 
the approval of funding, the course will 
also be accepting a new cohort of first 
year students. If any prospective new 
students would be interested in finding 
out more about the course, including its 
instrument making component, they 
should contact the course coordinator 
Paul McGrattan by email: paulmcgrat-
tanbcfe@gmail.com. 

ONLINE PERFORMANCE 
SERIES

 Na Píobairí Uilleann are delighted 
to announce the launch of a new series 
of online videos featuring various 
uilleann pipers. The videos, recorded 
by pipers in their own homes, are be-
ing released every other day on NPU’s 
social media channels (Facebook, Twit-
ter, and Instagram). The full series of 15 
videos will be available for viewing on 
our online Archive.
 We are proud to continue to 
support artists at this time of uncer-
tainty, whilst producing new content 
for our members and those with an in-
terest in the traditional arts.



7

 

Dear Members, 
  
We hope that you and your families are keeping safe and well in these difficult times. 

 
As you may know, the NPU Annual Tionól had been due to take place on 22-24 May at the Farnham 
Arms Hotel, Co.Cavan, Ireland.  
 
Unfortunately, due to the unfolding COVID-19 situation not only in Ireland but worldwide, we have 
reluctantly decided to postpone this event. The rescheduled event will now take place 11-13 
September 2020. 

 
Accordingly all Members of the Company (including Junior Members) are advised that due to ongoing 
concerns around the spread of COVID-19, the Board of Directors of the Company has taken the difficult 
decision to cancel all social events planned for the weekend of 22 to 24 May in the interests of health 
and safety. The Board regrets the inconvenience to all. 
  
In order to comply with continuing requirements of Irish company law, the AGM of the Company must 
still be held within a specified time period and accordingly it is now planned for Saturday 15th August 
at 3pm. However please note the revised location of the AGM to the registered office of the Company 
at 15 Henrietta Street, Dublin 1.  
   
The Company considers the health of its Members, Board and staff a top priority.  All must be aware 
that personal attendance at the AGM may present a risk to you and others. Accordingly, the meeting 
will be as brief as possible and will be conducted in so far as possible in accordance with HSE guidance 
on social distancing. The Board is also exploring how it may provide Members with a form of remote 
participation in the AGM (such as a conference call dial-in).  
  
We will be in touch in due course with formal notice of the rescheduled AGM and recommend you 
keep up-to-date with HSE guidance regarding travel, self-isolation and health and safety precautions 
in the meantime. 
 
The Farnham Arms Hotel management have advised they will refund all bookings made to date.  For 
those who have made bookings with the Farnham Arms, please contact the hotel directly via email 
to info@farnhamarmshotel.com. Due to their reduced working capacity, they have said that they will 
endeavour to respond within one week. 
  
We appreciate your patience at this time and will keep you informed regarding the rescheduled Tionól. 
 
In the meantime, on behalf of the Board and Staff of Na Píobairí Uilleann, I wish you and your families 
the very best and hope that you stay well during these challenging times. 
  
Kind regards, 

 

Gay McKeon 

CEO 
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Image from The Tatler donated by Jim McGuire

DONATIONS & ACQUISITIONS

WE WOULD LIKE TO EXPRESS 
our thanks to Brendan Collins for  pro-
viding a photograph of the Dublin Pip-
ers’ Club performing at a St. Patrick’s 
Day Parade on O’Connell Street, Dub-
lin in the late 1940s or early 1950s The 
photo features Pat and Jim Brophy play-
ing pipes, Tom Brophy on accordion, 
Jim Seery, fiddle and Betty Nevin danc-
ing. The picture can be seen on pages 
24-25 of this edition of An Píobaire. 
 Jim McGuire donated a num-
ber of items to Na Píobairí Uilleann in 
March 2020, including two Matt Kier-
nan chanters, Charles Roberts half set 
and recording of the late Liam O’Fly-
nn made in London in the early 1980s. 
Thanks to Jim for his generosity. 
 Also included with these items 
was an article dated June 8th 1904 
from The Tatler titled “Pipes- Irish and 
Scots”. The piece included descriptions 
of the “war pipes” and “union pipes” 
and featured a picture of a piper with a 
practice set of pipes.
 The piper in the image is de-
scribed as Mr H.A. Lytton in The Em-
erald Isle at the Savoy. Henry Lytton 
was an English actor best known for his 
comic roles in Gilbert and Sullivan operas.  

In the first productions of the opera in 
1901, Lytton appears as Pat Murphy, a 
blind fiddler but by 1904 Lytton is play-
ing the role as a blind piper.

 

 
 
 In his autobiography Secrets of 
a Savoyard (1922), Lytton describes his 
experiences as a piper:
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 In the opinion of many friends, 
my best piece of pure character acting was 
that as Pat Murphy, the piper in "The Em-
erald Isle." Without a doubt it was a fine 
part. I had to be blind, and in contrast to 
the manner in which most blind characters 
were played at that time, my eyes were wide 
open and rigid. From the moment I entered I 
riveted my gaze tragically on one particular 
spot, and my eyes never moved, no matter 
who spoke or however dramatic the point. 
Naturally the strain was tremendous. Then, 
at last, Pat's colleen lover began to have sus-
picions that he was not really blind - that the 
idle good-for-nothing fellow was shamming. 
And when Pat admitted it, the subterfuge 
had been kept up so long that, both to those 
on the stage and to the audience, the effect 
was marvellous to a degree. I loved playing 
the piper and speaking the brogue. "The Em-
erald Isle," as is now generally known, was 
the last work that Sir Arthur Sullivan com-
posed, and on his lamented death the music 
was completed by my gifted friend, Edward 
German. I remember that when, later on, the 
piece was taken to Dublin, we had doubts as 
to whether anything in it might offend the 
susceptibilities of the good people of the "dis-
thressful counthree." Strangely enough, no 
objection of any kind was raised until the jig 
in the second act, and as it was believed that 
this was not done correctly and that the girls 
were lifting their heels too high, the dance 
was greeted with an outburst of booing. This 
was quelled by the lusty voice at the back of 
the pit. "Shame on ye," he shouted. "Can't ye 
be aisy out of respect for the dead?" And an-

other voice: "Eh, an' Sullivan an Oirishman 
too, so he was!" The appeal was magical. 
The interruption died away and the perfor-
mance proceeded.

 Na Píobairí Uilleann has reciprocal 
arrangements with several other pip-
ing organisations and musical bodies 
to   exchange publications and we also   
subscribe to relevant publications.  
Complete or near complete runs of 
many of these publications are available 
to members in our library. Publications 
recently received include the 
following:

• Piping Today, No. 100
• Journal of the Northumbrian 
        Pipers’ Society , Vol. 38
• The Living Tradition, No.132
• Chanter Magazine Vol. 43, No.1
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NEW PUBLICATIONSNEW PUBLICATIONSNEW PUBLICATIONS

BLÁTH NA FINNE - UILLEANN 
PIPING FROM DONEGAL AND 
SURROUNDING AREAS

Available from NPU €15.00 (Members €14.00) 
+ postage

 This new two CD set with 
booklet has been recently released by 
Cumann Píobaireachta Tharlaigh Mhic 
Shuibhne. The Cumann was founded in 
December 2011 to support all aspects 
of uilleann piping in the north-west of 
Ireland and is named after arguably 
Donegal’s best known piper, Tarlach 
Mac Suibhne, An Píobaire Mór. The 
recordings on the CDs feature 18 pip-
ers from across the north-west playing 
a variety of pipes, from B flat to concert 

pitch. The pipers represent the great 
diversity and dynamism of the piping 
tradition that is currently thriving in 
the region. The music on the record-
ing provides a fine snapshot of uille-
ann piping in the area at this particular 
time. It is also worth noting that three 
of the pipers, Martin Crossin, Finbar 
McLaughlin and Martin McIntyre per-
form on instruments of their own man-
ufacture. The tunes featured on the CD 
include a number of pieces drawn from the 
Donegal song and fiddle traditions.
 Many of the 23 recordings on 
the discs were made at a series of three 
piping concerts that took place across 
Donegal in September 2014. One re-
cording from the late Billy Finn, piper 
and long-time resident of Ballyshannon, 
Co. Donegal is also included.
 The production also includes a 
full performance of Sraith Comóradh 
Éamonn Ceannt, a suite for solo uille-
ann pipes in six movements written by 
Caoimhín Mac Aoidh and performed 
by Paul Harrigan. 
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ONCE UPON A PIPER’S TIME
JOE BARRY

Available from NPU €15.00 + postage

 In this new biography, Joe Barry 
reflects on his musical life playing both 
uilleann and highland pipes. The book 
opens with memories of his early life in 
Templemore and his first experiences 
of traditional music. 
 Joe details the 1956 visit of his 
mother’s first cousin Bill Crowe from 
Australia. Bill arrived in Ireland with 
his fiddle and an Egan set of pipes that 
had belonged to John Coughlan. Bill’s 

visit provided Joe with his first opportunity 
to try the uilleann pipes and ignited a 
lifelong interest. Joe goes on to detail 
his early experiences of learning the 
pipes and the relationship his fami-
ly developed with Dan O’Dowd. The 
book also recalls many of Joe’s musical 
experiences at events around the coun-
try over the years. 
 For over thirty years, along 
with Brendan Collins, Joe has organ-
ised the Templemore Tionól and the 
book contains many reflections on the 
pipers and musicians who have partici-
pated in the Tionól over the years.  
 Much of the book is also dedi-
cated to the fifty-six years that Joe has 
spent with the Thomas McDonagh Pipe 
Band as a piper and as Pipe Major. 
 The book also includes a song 
“The Quintinshill Rail Disaster”, one of 
a number of songs Joe has written. 
 Proceeds of the book will go to 
Lough Derg RNLI.
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WEEKLY NPU PIPING & REEDMAKING CLASSES: Held weekly during the months September 
to May on Tuesday nights in Henrietta Street. Classes start each hour from 5pm to 8pm.

Piping classes are also held on a regular basis in Portlaoise, Dundalk, Drogheda, Corr Na 
Móna, An Cheathrú Rua, Sligo Town, Gurteen and Waterford City in conjunction with Music 
Generation. There are also weekly lessons in Wexford, Enniskillen and Derry.
For further information call +353 1 873 0093 or email info@pipers.ie.
 
NPU RECITALS: Held in The Cobblestone on the first Tuesday of each month at 9:30pm 

NOTES & NARRATIVES: Held in Henrietta St. on the 3rd Thursday of each month at 
8:00pm. 
Notes & Narratives is available to watch live on NPU-TV  http://pipers.ie/npu-tv/

LEO ROWSOME COMMEMORATIVE EVENT: Held annually on the last Saturday in February. The 
2021 event will take place on February 27th.

NPU TIONÓL: Held annually on the weekend before the last Monday of May .NOTE in 2020, the date 
has been re-arranged for September 11th to 13th at the Farnham Arms Hotel, Cavan (see page 5 for 
details).

SCOIL SAMHRAIDH WILLIE CLANCY: Held annually on the first full calendar week in July. 
It always starts on the first Saturday of July. Cancelled for 2020. The next event will take place in 
2021.

ACE & DEUCE OF PIPING CONCERT: Held annually at Liberty Hall Theatre, the 2020 concert will 
take place on Saturday October 3rd in 2020.

INTERNATIONAL UILLEANN PIPING DAY: Now an annual event, this year’s global day of 
uilleann piping will take place on Saturday 7th November in 2020, 

BREANDÁN BREATHNACH COMMEMORATION: Held annually on the first Saturday of 
December. The 2020 event will take place on Saturday, December 5th.

REGULAR EVENTS WITH NA PÍOBAIRÍ UILLEANN

Following Irish Government advice at the time of publication, all public 
events in Ireland are postponed. 

Na Píobairí Uilleann will resume events as soon as it is safe to do so.
All events listed below are subject to change.
 
Please check our website, or contact NPU staff on +353 1 873 0093 or 
email info@pipers.ie for the latest updates on all planned events.
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TIONÓL PÍOBAIREACHTA DHÚN NA nGALL  2020

HAVING HAD THE DISTINCT 
PLEASURE of experiencing the 
continuous success of the Tionól 
Píobaireachta Dhún na nGall over the 
previous five years, it would be hard 
to expect that this year’s Tionól could 
once again exceed those for the quality 
of piping experience. And yet it did. 
 The 2020 Tionól Píobaireachta 
Dhún na nGall took place in the Errigal 
Hostel in Dún Luiche in the Donegal 
Gaeltacht on the weekend of February 
21st to 23rd. This gathering has prov-
en to be a magnet for pipers and piping 
enthusiasts in the far northwest region 
and yet the event managed to attract 
pipers from Dublin, Fermanagh, Mayo, 
Sligo, Derry, Tyrone, Belfast and Wales. 
 The Friday evening began with 
a young pipers’ concert held upstairs in 
the hostel. The skill level of the young 
generation of players would no doubt 
prove a wonder to the pipers of a cen-
tury ago who worked so hard to keep 
piping going as a living dynamic tradi-
tion. The recital featured a local piper, 
Conor Ó Gallachóir, followed by Tony 
Bradley from Derry. Both young pipers 
are taught by Gaoth Dobhair resident 

Conor Day and their playing in the re-
cital was testament to Conor’s teaching 
skill. Caoimhe Ní Bhradáin from Dun-
gannon, Co. Tyrone ably represented 
the Armagh Pipers’ Club with an inter-
esting selection which was confidently 
delivered. The recital was closed by Mi-
chael Hayden from Dublin, a student of 
Joe Doyle’s in Henrietta Street. Michael 
finished off with the classic piping jig, 
Fraher’s. 
 The attendees moved down-
stairs where the piper’s chair was set 
out and a long night of marvellous 
piping ensued. As it happened, almost 
all of the performers (and indeed the 
MC!) were under the age of about 20. 
Performers included Paul Gillespie 
and Dallan Davies who travelled from 
Letterkenny, and Jane Walls from Co. 
Antrim. What was a pleasure to see was 
that not only were the young players 
performing to very high standards, but 
they were having fun in their piping. 
   
 The positive trends in piping 
in the region continued to be seen on 
Saturday morning with fourteen young 
pipers attending Maitiú Ó Casaide and 
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Maeve McCann’s workshops. By the 
end of the day the pupils were playing 
five or more new tunes with confidence 
and skill which they had picked up. 
Éamonn Curran’s reed making class 
was likewise productive with those at-
tending producing reeds to final, full 
crowing stage. Following the classes, a 
Try the Pipes opportunity was available 
to the public.
 Saturday saw a sell-out crowd 

filling the hall to the point where addi-
tional seating was required to accom-
modate all. The concert opened with 
the duet of Eoin (pipes) and Liam (ac-

cordion) Odhar from Letterkenny. The 
pair opened with The Humours of Bal-
lyloughlin and the Legacy jigs. Eoin be-
gan the second set with a stunning ver-
sion of The Lament for the Wild Geese. 
Removing the slide of his bass drone 
gave a rich and rarely heard sonic en-
velope for the melody which was both 
astonishing and beautiful. He was then 
joined by Liam in delivering a five part 
version of Páidín Ó Rafertaigh. When 
you thought it couldn’t be more adven-
turous, the brothers finished off with 
Néillidh Boyle’s complex version of The 
Pigeon on the Gate set in A Minor fol-
lowed by Speed the Plough.
 Cheoil an t-amhrání, Clío-
na Ní Ghallachóir, ceithre amhráin 
as a ceantar dhuicás féin i nGaeltacht 
Dhún na nGall. Bhí éagsúlacht maith 
go achan ceann agus ina measc acú, 
ceann a d’folaim sí óna h-athair féin. 
Bhí sé fior dheas amhráníocht den aite a 
chloisteáil agus bean óg uasal fíor ábal-
ta a cheoil.
 Next to perform was Maurice 
Bradley who opened with an unusu-
al version of the slow air The Rocks of 
Bawn. Maurice continued with a highly 
enjoyable version of The Cliff Horn-
pipe. While many would find echoes of 
The Harvest Home in the tune, Mau-
rice’s version was almost note for note 
with an interesting version titled The 
Old Irish Clog recorded by Alan Lomax 
in the early 1930s from fiddler Patrick 
Bonner of Beaver Island in Lake Mich-

Piping class with Maeve McCann



15

igan. Patrick learned his version of the 
tunes from the Rosses fiddlers of Done-
gal who settled on the island in the late 
1800s. Maurice continued with a pair 
of jigs The Twopenny Piece and a sec-
ond sourced from the playing of Liam 
O’Flynn finishing off with flowing ver-
sions of The Boys of Ballinahinch and 
Jenny’s Wedding. 
 The concert drew to a close 
with a number of beautifully rendered 
dance tunes played by Jesse Smith (fid-
dle) and John Blake (flute). Their driv-
ing sets featured a number of tunes 
from the repertoire of Tommy Peo-
ples including some rarely heard reels 
which Tommy sourced from his uncle, 
Mattha Peoples, of St. Johnston in east 

Donegal. 
 So as to keep the momentum at 
top notch the Piper’s Chair was set out 
back in the hostel and several hours of 
outstanding performances followed. 
Wynton Moore’s playing confirmed 
he is going from strength to strength 
as is that of Eoin Maguire. Gay McKe-
on’s playing on a wonderfully compact 
Coyne set was a revelation. The use and 
tone of the regulators complimented 
his chanter work marvellously. A se-
ries of duets followed beginning with 
the Gaoth Dobhair pairing of Ciarán 
Mac Fheidhlimídh and Conor Day. 
Ciarán’s playing of Caoineadh na dTrí 
Mhuire was particularly stirring. The 
Strabane duet of Chris McMullan and 

Eoin and Liam Odhar at the Saturday night concert in Halla Phobail Dhún Luiche 
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Jason Rouse, now resident in Wales, 
was full of great interplay and rhythm. 
The ladies made their mark with the 
dynamic quartet of Maeve McCann, 
Caoimhe Ní Bhradáin, Caoimhe Ní 
Fhearraigh and Gráinne Ní Ghallachóir 
providing some tunes which had only 
recently been learned, yet masterful-
ly played. The audience was treated to 
the skilful piping of Maitiú Ó Casaide, 
Martin Crossin, Emmett Gill, Finbar 
McLaughlin, Brian Stafford and Eoin 
Odhar, each who gave inspired perfor-
mances. The night was finished off with 
a long open session of playing which in-

cluded a good number of tunes derived 
from the fiddle repertoire of Donegal 
whose origins were most certainly to be 
found in chanters of one form or anoth-
er.
 It would not be surprising to 
find Sunday morning’s piper’s chair 
empty given the energy expended 
the night before, but this gathering 
was not one for throwing in the towel. 
Once again, the chair was filled with 
tunes from Fionntan Byrne playing a 
beautiful Martin McIntyre Bb set after 
which followed a steady stream of ac-
complished and exciting performanc-

Conor Day and Ciarán Mac Fheidhlimídh performing on Saturday night as part of the Piper’s Chair event 
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es from such young pipers as Trevor 
Horan, David Calleary and Michael 
Hayden. In rising to the occasion they 
played great stuff. 
 If there was a thread running 
through Tionól Píobaireachta Dhún 
na nGall 2020 it would most certainly 
be Diversity. Pipers ranged in age from 
original founding members of NPU 
more than half a century ago, to young 
accomplished players hardly in their 
teens, to the usual male contingent, to a 
more than healthy number of ladies de-
livering serious piping. Much praise is 
to go to the hard working staff of NPU 
who again made this weekend an annu-
al piping highlight as well as the Arts 

Council, the Errigal Hostel and Halla 
Phobail Dhún Luiche for their support 
and partnership in this important and 
highly successful event.   

Caoimhín Mac Aoidh

Reedmaking class with Eamonn Curran
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PAT BRODERICK

I MET PAT BRODERICK for the 
first time in Friel’s pub in Miltown 
Malbay in 1976, the year I began playing 
the pipes myself. We hit it off straight-

away—he knew my brother Dave from 
his bagpiping days. We were friends 
ever after. Pat was really enthusiastic 
about piping and everything to do with 
it. He gave great encouragement to me 
at that time, as I was only 17 years of age 
and just at the beginning of my piping 
journey. 
 He was always very generous 
in encouraging younger pipers to play, 
and he would sit in on sessions for 
hours, playing tunes just to give them 
confidence and the enthusiasm to go 
on. He kept this up to the day he died. 
Michael (‘Blackie’) O’Connell had be-
come very close to Pat in the last fifteen 
years or so, and they regularly played 
together in different gig settings, but 
more regularly at the Piping Heaven/
Piping Hell gigs in Considine’s bar in 
Ennis, Co. Clare. 
Michael is but one of the many pipers that 
Pat helped along their own piping jour-
ney.
 Pat was a member of the De-
fence Forces for years, and he served 
in the Lebanon on UN peacekeeping 
duties. When he came back from those 

Pat Broderick - Templemore Tionól 2019
[Photo courtesy of Leo Rickard]
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tours, he was stationed with the Céad 
Cath Battalion in Renmore Barracks in 
Galway in the early 1970s. Eugene Lam-
be played pipes with Pat at that time, 
and according to Eugene, there were 
regular lively sessions in the mess room 
in Renmore when Pat was on duty.
 Pat came from a very musical 
family—his brother Gerry plays the 
bagpipes, and his other brother Val 
plays the uilleann pipes. Their mother 
played the whistle, while Pat’s father Pe-
ter was a good friend of the famous trav-
elling piper Johnny Doran. Doran had 
been a frequent caller to the Broderick 
household. Pat’s father had a full set of 
Leo Rowsome pipes, and Pat often re-
layed the stories about Johnny Doran’s 
own Rowsome set, and when it was not 
working properly. If Johnny was having 
reed problems, Pat’s father would give 
him his own reeds to keep him going. 
Not only that, but he would also on oc-
casions swap chanters and regulators 
and even drones. So Pat reckoned that 
every year that Johnny came around to 
the house, he would go away with more 
and more of his father’s pipes, so the 
Brodericks ended up with practically a 
full set of Leo Rowsome concert pitch 
pipes that belonged to Johnny Dor-
an! 
 Pat was a great supporter of 
local piping tionóil and gatherings, no 
matter where they were on. He would 
always turn up and immediately get the 
pipes out and play for hours. He had a 

mountain of tunes which sadly are not 
documented; he really was a great re-
source for them. I picked up some of 
those tunes from him periodically, and 
I even used them on my own recordings 
some years ago.
 He was also, of course, a mem-
ber of the famous group ‘Shaskeen’. He 
toured with them extensively and also 
made records with them. The group 
had re-formed lately to do some gigs 
here in Ireland and a few abroad.
 As pipers we are all much the 
poorer now after losing Pat Broderick 
so suddenly. A lot of music and lore has 
gone to the grave with him. It’s always 
hard to make the time to spend with 
people like Pat to get as much infor-
mation and tunes as we can from them. 
As ever, in hindsight, one would be 
kicking oneself for not having done so 
much more.
 To his daughters Alexandra 
and Karen, his brother Val, and his ex-
tended family, I offer my sincere condo-
lences. It’s all the more poignant, with 
the current terrible Covid-19 crisis, 
that a normal funeral for Pat wasn’t pos-
sible for everyone to pay their respects, 
and show their support at this very sad 
time—just over a year after his wife 
Ann Marie passed away.

Leo Rickard
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Pat Broderick at the Doran Tionól in 2013 
[Photo courtesy of Leo Rickard]

PAT AND I MET up back in the early 
60s—we were both with our dads vis-
iting Matt Kiernan, the piper and pipe-
maker. We hung out a lot together when 
we were in our 20s. We would meet up 
frequently in Brittany, mostly at the fes-
tivals and other musical events, as well 
as in the States, when himself and Anne 
Marie would make the trip over.
 Later I used to go visit him 
in Galway, or we’d meet up in Clare at 
spots like McGann’s of Doolin. I fre-
quently visited Cregg Castle when Pat 
and Ann Marie lived there. We’d end up 
down in the cellar, away from visiting 

guests, after a long walk in the woods 
and along the river Corrib! One night 
Liam Ó Maonlaí, who had been visiting 
with a bunch of celebs, found us down 
in the cellar, and with his whistle he 
joined us...
 I used love going there to spend 
time with Pat, making reeds, playing 
pipes, and smoking millions of cigs! He 
made reeds very much like mine, and 
he’d have me tune them. Sometimes 
he’d have a box of reeds already made, 
I’d just have to fine-tune them or open 
them up and change the staple. In fact 
he’d save some for me to fine-tune into 
his chanter, and I used his reeds a few 
times myself by changing the staple and 
fine-tuning. When we got them going 
we’d play the reeds in or out—and start 
all over if the latter! 
 Pat had a mountain of tunes, 
including one I recorded that was writ-
ten by his uncle Vincent, called The 
Flagstone of Memories.
 Pat and family his sisters and 
brothers were very generous and kind 
to me—they always had a bed, food, 
and marvellous hosting! He will seri-
ously be missed in the music world.
 Rest until wakening day, Pat—
we’ll meet and play again out there 
somewhere!

Paddy Keenan
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Annual Report 2019

THE 2019 ANNUAL REPORT is 
now available to view on the website: 
https://npudocuments.s3.amazonaws.
com/Annual+Report+2019.pdf. 
 The Report includes full audit-
ed accounts for the year, updates on all 
of the organisation’s activities, Minutes 
from the 2018 AGM and reports from the 
Board officers. Below is the CEO report 
from the Annual Report. It provides an 
overview of 2019 activities.

NA PÍOBAIRÍ UILLEANN headed 
into the seventh decade since its found-
ing in 1968 with the publication of a new 
three year strategy 2019 – 2021. This or-
ganisational strategy will guide us with 
the services and projects we will deliv-
er and undertake until the end of 2021. 
The process of strategic development 
was rigorous, involving input solicited 
from feedback garnered through bien-
nial membership surveys and a series of 
focus-group meetings. The entire process 
was facilitated by Catherine Goodman, 
who is a very experienced independent 

professional strategy consultant. The 
strategy focused on key areas of activity 
against which we monitor and measure 
progress continuously on a monthly basis 
and I am delighted to advise that the staff 
at NPU - Emmett, Anne-Marie, Fionntan, 
Clara, and John Blake - delivered on the 
following key metrics throughout 2019.  

Access
Piping tuition locations in 
Ireland at 31/12/2019

19

Sets of pipes added pipes to loan 
inventory in 2019

12

Try the pipes events held in 
Ireland 2019

13

 
Education

Piping tutorials available on 
NPU Website at 31/12/2019

108

Piping teachers trained in 2019 36
Scholarships awarded in 2019 11
Pipemaking training days 
in 2019

461

Reedmaking training days in 
2019

180

LEARN piping tuition videos 
uploaded in 2019

22

 
Performance

Public performance events held 
in 2019

112

Individual artists engaged in 
2019

194
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Preservation
Publications issued in 2019 1
Performance Videos uploaded 
to NPU Website in 2019

669

Fundraising
Membership Subscriptions 
Received in 2019

€41,668

Funds raised in 2019 €18,870
Funds raised from annual 
cycle to SSWC

€8,948

 We were delighted to be awarded 
multi-annual funding by the Arts Coun-
cil/An Chomhairle Ealaíon. The com-
mitment of funding for three years cor-
responds with and supports our delivery 
of our organisational strategy for 2019 – 
2021. I am very appreciative of the Arts 
Council and Executive for their contin-
ued support of Na Píobairí Uilleann and 
our efforts to engage with and increase 
audiences for Irish Traditional Arts, in-
cluding uilleann piping, throughout the 
world.
 The funds generated by long 
term and new members are greatly ap-
preciated. In addition to supporting our 
many projects it is a great commitment 
to, and vote of confidence for, the work 
we undertake in the uilleann piping com-
munity in particular. We also received 
significant grants from Music Network 
(Music Capital Scheme), Design and 
Crafts Council of Ireland, Culture Ire-
land and Dublin City Council which en-
abled us to deliver on projects in the key 
areas of access, education, preservation  

and performance. 
 I would like to thank the staff 
involved in each of those organisations. 
The support of all who participated 
and assisted in organising the annual 
fundraising cycle from Dublin to Scoil 
Samhraidh Willie Clancy in Miltown 
Malbay, County Clare was wonderful 
and raised €8,948 which was used to pur-
chase additional sets of pipes to add to 
our Pipes on Loan inventory. There were 
a number of fundraising events organised 
throughout the year, which along with 
donations received from individuals and 
friends, these raised the balance of mon-
ey included under fundraising reported 
above. We thank all members, friends, 
and volunteer organisers for their mag-
nificent support.
We have always focused on providing ac-
cess to the art of uilleann piping and on 
the provision of tuition in piping, and also 
in reedmaking and pipemaking. In 2019, 
in collaboration with Music Generation, 
we expanded weekly tuition programmes 
in Waterford City and to new locations in 
Corr na Móna and Indreabhán, County 
Galway. The hosting of very successful 
Try the Pipes events in 13 locations will 
undoubtedly increase interest in uille-
ann piping throughout Ireland. In order 
to encourage more people to start teach-
ing uilleann piping in their localities, we 
produced and delivered teacher develop-
ment workshops and we are grateful to 
Music Generation Laois for their support 
in that regard.
 New piping students will have an 
ever-expanding suite of resources avail-
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able to them with the new Pipers Choice 
DVDs and new LEARN video series re-
source now made available on the NPU 
website pipers.ie. We were pleased to in-
crease the number of annual scholarships 
awarded to piping students from 5 to 11 
in 2019. Of course an increase in demand 
for tuition will lead to an increase in de-
mand for new instruments, In that re-
gard, we were delighted to continue our 
partnership with Ballyfermot College 
of Further Education in delivering two 
strands of uilleann pipes, flute and whis-
tle making courses at Pipecraft. 
 Our burgeoning programme of 
public performance events continued 
with our annual programme including 
The Ace and Deuce of Piping concert, 
Scoil Samhraidh Willie Clancy, Breath-
nach and Rowsome Commemorative 
Events, and Tionóil in Sligo and Dún 
Lúiche. The annual Culture Night event 
attracted over 350 visitors to 15 Henri-
etta Street, and in 2019 we took part in 
the very successful Open House Festival. 
Each month we held Session with the 
Pipers recitals, our Notes and Narratives 
series of illustrated lectures, and sever-
al Ceol sa Chlub events. We were also 
delighted to partner with Dublin City 
Council for the Séamus Ennis Centenary 
Celebrations.
 We are very grateful to the many 
people who undertake research and sub-
mit articles for inclusion in An Píobaire 
magazine. Among others, we were for-
tunate to receive donations including an 
outstanding set of Taylor pipes from Matt 
Molly, a portrait of Liam O’Flynn by art-

ist Glen Matthews donated by Seán and 
Liz McKeon, and significant archival ar-
tefacts from Killian Robinson. The many 
contributors to our Notes and Narratives 
series undertook a significant amount of 
research in making their presentations.
The number of musicians, singers and 
dancers of all ages who supported us by 
performing and presenting throughout 
the year and who gave us permission to 
film and share their performances on 
our expanded online Archive is a vital 
and much appreciated aspect of our ac-
tivities. We are fortunate to have a very 
committed, talented and hardworking 
staff as well as many volunteers who 
teach piping, as well as reed and pipe-
making, on a weekly basis throughout 
the year throughout Ireland and around 
the world. The success of International 
Uilleann Piping Day (IUPD) is simply 
incredible with 64 events taking place in 
2019. We are very thankful to all of the 
organisers of and participants in IUPD 
also the volunteers who assist with many 
other events in fundraising activities 
and in promoting and administering our 
membership scheme and subscriptions.    
We are always delighted to hear from 
people who are willing to assist the ac-
tivities of NPU with voluntary work and 
support.
 Finally I wish to thank our 
worldwide membership, our Board, and 
staff, as ever, for their support through-
out 2019. 

Gay McKeon 
CEO
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THE DUBLIN PIPERS’ CLUB AT THE ST. PATRICK’S DAY PARADE, DUBLIN 
CITY CENTRE AROUND 1950. IMAGE COURTESY OF BRENDAN COLLINS 
(SEE PAGE 8 FOR DETAILS).
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HISTORIC PIPES IN MONTREAL

THE MONTREAL 2019 Interna-
tional Uilleann Piping Day was both an 
enjoyable gathering of pipers and a ser-
endipitous occasion, when two instru-
ments, with interesting histories, were 
brought together.
 Dr Gearóid Ó hAllmhuráin 
originally from Clare, but now living 
in Montreal, brought a set made by the 
Moloney brothers of Kilrush, makers 
of the famous Vandaleur set. Indeed, 
Gearóid affectionately refers to this set 
as the “Other” Moloney pipes. Pitched 
in B-flat, this was the final set of pipes 
produced by the Moloney brothers, 
probably around 1860. Somewhere 
along the line, the set was modified, 
possibly in a failed attempt to convert 
it to concert pitch. The pipes were ac-
quired by Sean Reid in 1940 and while 
in his care, Willie Clancy had access to 
it. Indeed, he seems to have been quite 
fond of the B-flat chanter. Gearóid’s fa-
ther acquired the set from Sean Reid in 
1977. Several pipe makers, including 
Leo Rowsome, have sought to restore 

the set. Benedict Koehler has had the 
greatest success in this regard, although 
he had to make a new mainstock and 
regulators. Happily, the set is once again 
humming and singing in Gearóid’s care.
 Fiachra O’Regan, originally 
from Galway, now living in Trois-Riv-
ières, Quebec, brought a concert pitch 
set, made in Cork by father and son, 
Moss and Alf Kennedy, in around 1967 
for Seán McKiernan. Seán played the 
set until he inherited another historic 
instrument: Patsy Tuohey’s Taylor set. 
Seán very generously passed the Ken-
nedy set to Fiachra 7 or 8 years ago. 
The Kennedy set is often mistakenly re-
ferred to as having been owned by Wil-
lie Clancy, and the story behind that is 
as follows: Wille and Seán were good 
friends. Willie only brought a practise 
set to the Bettystown Tionól in 1969. 
He asked Seán for a loan of the Kenne-
dy set, at which point a very well-known 
photo of Willie playing them was taken. 
Willie borrowed the set on at least one 
other occasion: They were used by Wil-
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lie in the recording of two tracks on the 
album “The Gold Ring”, possibly Sliabh 
na mBán and Roisín Dubh. A profes-
sional musician, Fiachra tours exten-
sively with his partner, Sophie Lavoie, a 
Quebecoise fiddler and singer, and the 
Kennedy set features prominently in 
their shows and on their recordings.

 For the Montreal pipers, who 
had gathered on a cold November day 
to spin a few yarns, tweak a few reeds 
and play a few tunes, the presence of 
Gearóid and Fiachra, and their histori-
cally significant instruments, was a spe-
cial treat.  

Patrick McSweeney

Dr Gearóid Ó hAllmhuráin (left) and Fiachra O’Regan (right) with their pipes in Montreal for IUPD 2019. Photo-
graph courtesy os Sean Ferguson. 
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CEOL A REEL FROM GEORGE WHELAN

A RECENT VISIT from 
Éadaoin Bhreathnach and her family 
prompted a look through some of the 
transcriptions in Henrietta Street from 
Éadaoin’s father, Breandán. Among 
the papers held by Na Píobairí Uille-
ann was this reel. A note at the top of 
the transcription states that tune was 
“played by a George Whelan, famous 
blind fiddler – north Kerry”. 

George Whelan was active as 
a fiddle player and teacher in the sec-
ond half of the nineteenth century 
and taught on both sides of the Shan-
non. Gearóid Ó hAllmhuráin notes in 
his book, Flowing Tides: History and 
Memory in an Irish Soundscape that 
Whelan’s Clare students Denny Mes-
call and Toimín O’Dea, both of whom 
are best known today through tunes 
that bear their names. Another of 
Whelan’s Clare students was Tim Kel-
ly, father of fiddle player, Patrick Kelly 
of Cree. Patrick Kelly was among Bre-
andán Breathnach’s sources for Ceol 
Rince. Notes in Ceol Rince Na nÉíre-
ann I show that Breathnach collected 
from Patrick Kelly between 1965 and 
1967. It is likely that this transcription 
is from Patrick Kelly. The tune does 
not appear on either of the commer-
cially available recordings of Patrick 

Kelly.
The tune is a setting of the 

popular reel “Down the Broom”, per-
haps best known from fiddle player 
Paddy Killoran’s 1937 recording. The 
transcribed version is reminiscent of 
the setting recorded by piper William 
Clarke for The Pipes of Three Nations 
in 1927. Seámus Ennis occasional-
ly played this tune and attributed his 
version to Clarke. Two transcriptions 
of Ennis’s version are including in The 
Dance Music of Seámus Ennis (num-
bers 144 and 161). 

Label from The Pipes of Three Nations featuring 
William Clarke’s setting of “Down the Broom”
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The tune seems to have sur-
vived in the repertoire in West Clare. 
A setting attributed to fiddle player, 
Mrs Galvin was played by Willie Clan-
cy. Mrs Galvin was probably too young 
to have learned the tune directly from 
George Whelan but she lived within 
the area that Whelan was known to 
have visited and the tune probably en-
dured with local players. The Clancy 
version also appeared on Dublin Made 
Me by Seán McKeon and Liam O’Con-
nor as “Mrs Galvin’s Reel”.

This George Whelan setting is 
well suited to the pipes and provides 
opportunities to employ many piping 
techniques. The second part requires 
the use of the C key. 

Reel from George Whelan - Breathnach manuscript

Mrs Nell Galvin 
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SEANCHAS MICHAEL WALLACE, ‘PRINCE OF PIPERS’

 
 

THE 19TH CENTURY Mayo piper 
Michael Wallace was rated by some of 
his peers as the best of his generation, 
rivalled only by the renowned Gal-
way-born piper William Connolly. Mi-
chael and his brother Frank, another 
piper, are included in Francis O’Neill’s 
1913 compendium of Irish minstrels 
and musicians. O’Neill’s main source 
was Galway-born, Brooklyn-based ‘gen-
tleman piper’ Nicholas Burke (1837-
1919) who was acquainted with pipers 
who had actually heard Wallace play. 
Among them was the great piper and 
pipe-maker Michael Egan (c. 1805-61) 
whom Burke had befriended in his final 
days in New York and who ‘knew all the 
best pipers of his day’. Egan, as it hap-
pens, ranked Wallace behind Connolly 
and, as far as O’Neill was concerned, 
that settled the issue of piper suprema-
cy since Egan was deemed ‘a competent 
judge’.1   

A musical Mayo family

Aside from O’Neill’s brief pen-picture, 
the main source of biographical infor-
mation about Michael Wallace is an 
Irish newspaper article from 1920 in 
which he is dubbed ‘the prince of pip-
ers’, an epithet more famously associ-
ated with Dick Stephenson. From this 
article we learn that Wallace was a tall, 
well-built man, with brown hair and 
clean-shaven. In manner he was reput-
ed to be sociable, agreeable, modest 
and polite. Both his parents hailed from 
the north-west Mayo parish of Kilcom-
mon, his father from the townland 
of Doolough near Belmullet and his 
mother, Cecelia Doogan, from nearby 
Dooyork. His brother Francis was also 
an excellent piper, though apparently 
not quite as accomplished as Michael, 
who also played the war pipes. The mu-
sical talent came from their mother’s 
side of the family, all of her brothers 
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excelling at fiddle, flute and pipes. The 
father died when the children were still 
young so they were reared in the home 
of a maternal uncle where they were af-
forded the opportunity to perfect their 
musical skills.2  

Serving with the Connaught 
Rangers 

The newspaper article also tells us that 
Wallace did a stint in the British army. 
It’s probable that he was the Private 
Michael Wallace (Reg. No. 1767) from 
Co. Mayo who enlisted as a musician in 
the 88th Regiment of Foot (Connaught 
Rangers) in Castlebar on 15 Febru-
ary 1843. He was aged 22 and stated 
to be a native of Killala parish. Francis 
O’Neill had recorded that Wallace was 
born ‘somewhere between Ballina and 
Westport’. (Interestingly, the Army’s 
list of deserters includes a Mayo-born 
musician named Michael Wallace, who 
had absconded from the 66th Infantry 
Regiment on 29 May 1840, aged 21!). 
 During his time in the Army an 
incident occurred which brought Wal-
lace’s musical prowess to prominence 
and landed him a valuable reward. One 
night the Colonel of his regiment (co-
incidentally named Wallace too, but a 
Scot3) gave an entertainment for his of-
ficers and, wishing to include a musical 
element in the programme, he enquired 
whether any of his musical soldiers 
would oblige. Wallace duly volunteered 

on condition that a set of pipes could 
be procured for him so the Colonel 
lent him his own set for the occasion. 
So impressed was he by Wallace’s per-
formance that, when his guests had 
departed, he said to him: ‘I see you can 
do justice to that set of pipes. I cannot. 
They should be in the hands of one who 
knows well how to use them. Wallace, 
if you consent to accept them, I make 
you a present of them’. Needless to say, 
the pipes were gratefully accepted and 
it was with them that Wallace delighted 
audiences thereafter.4
 
Wallace’s Egan set 

One might surmise that the pipes pre-
sented to Wallace were war pipes, since 
he was a war-piper too and his benefac-
tor was a Scot, but apparently that was 
not the case. One version of the story 
states that the set of pipes in question 
had been made for a Capt. Ross by 
none other than the afore-mentioned 
Michael Egan – his name and motif 
were engraved on the stock – and that 
it was Capt. Ross himself rather than 
Col. Wallace who presented the pipes 
to Wallace. (Coincidentally it was a 
Capt. Ross who brought a Mayo piper 
named O’Rourke out to South Afri-
ca around 18455). In any event, when 
Wallace died his Egan set went to his 
friend Denis Delaney (1841-1920), the 
famous blind piper of Ballinasloe. Del-
aney in turn sold it to Cork piper John 
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S. Wayland, who took it to Australia in 
1911 and played it there until his death 
in 1954. The set is now in the University 
of Western Australia.6 
 But according to Francis 
O’Neill, it was not Wallace’s set that 
Denis Delaney sold to Wayland but 
rather Delaney’s own set which he had 
purchased in 1873. O’Neill writes: ‘The 
jolly Denis, having “seen” to the burial 
of an old friend and brother piper [i.e. 
Wallace], naturally “came in” for his 
beautiful set of pipes. He disposed of 
his own superannuated set, made by 
the elder Kenna in 1781, to Mr. Way-
land, the irrepressible enthusiast and 
untiring promoter, of Cork ...7’  In fact, 
the maker of this old set was subse-
quently identified as Coyne rather than 

Kenna8,  but in any event the Wayland 
set that ended up in Australia was defi-
nitely made by Michael Egan.9 

Discharged on medical grounds

Michael Wallace served in the Army 
for nine years (1843-1852), including 
6½ years overseas in Malta, the West 
Indies and North America. However, 
his service in foreign climes impaired 
his health and he was discharged on 
medical grounds in 1852. His medi-
cal report certified that he was suffer-
ing from ‘chronic cough and incipient 
pulmonary consumption’ and made it 
clear that this condition resulted from 
‘constitutional predisposition aided 
by climate’ rather than ‘indulgence in 

 Michael Wallace’s Egan set (image courtest of UWA Conservatorium of Music)
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the use of intoxicating liquor or other 
vices’. Apart from his health problems, 
Wallace’s general conduct had been 
less than exemplary, his service record 
revealing a few short stints in prison, 
including one for going AWOL for a 
couple of days in May 1844. He was for-
mally discharged at Chatham, Kent on 
27 July 1852.10 

Back to Belmullet

On leaving the Army, Wallace returned 
to Belmullet, where he married Sarah 
Sweeney, a farmer’s daughter from the 
townland of Mount Jubilee (or Tristia). 
Apparently the couple did not have any 
children. Wallace’s piping skills were in 
great demand in and around Belmullet 
for many years and he was regularly in-
vited to perform at weddings, dinner 
parties, ‘harvest home’ celebrations 
and other social gatherings. His playing 
of The Coolin was said to be sublime. 
Whenever he played at a wedding in 
Belmullet, he would meet the new-
lyweds at the chapel door and, to the 
strains of Haste to the Wedding, lead 
them to a local restaurant where they 
would have refreshments before return-
ing home. He also taught step-dancing 
in the surrounding villages – jigs, reels 
and the rince fada. However, as the de-
mand for pipers declined in the latter 
half of the 19th century, Wallace was 
forced to leave the Belmullet district 
to try to earn a living and he eventu-

ally settled in Ballinasloe, Co. Galway 
where he was befriended by fellow pip-
er, Denis Delaney.11   

Sojourns in England?

According to O’Neill, the Wallace 
brothers along with another pair of 
Connacht piping brothers, Owen and 
Patrick Bohan from Co. Galway, had 
spent some years in England where they 
associated with ‘a well-known if not dis-
tinguished piper-fiddler of dance hall 
fame in Brooklyn, New York’. O’Neill 
obviously felt annoyed that the pip-
er-fiddler in question, in contrast to the 
cooperative Nicholas Burke, had failed 
to respond to his request for more in-
formation about the Wallaces and the 
Bohans. O’Neill remarked caustical-
ly: ‘An appeal to that thrifty minstrel 
evoked promises and evasion in plen-
ty, but no enlightenment’.12 O’Neill 
did not identify ‘the thrifty minstrel’ 
but a likely candidate is James McE-
voy (d. 1917), Brooklyn-based piper 
and fiddler who was well-known on the 
New York dancehall circuit from the 
1890s but is conspicuously absent from 
O’Neill’s book. It is not clear when the 
Wallace brothers may have sojourned 
in England but one possibility is that 
they accompanied spailpíní on their an-
nual pilgrimages to the big farms there, 
as did many other rural musicians such 
as Galway piper Maurice Sarsfield 13 (c. 
1804-78). The Bohans were known to 



34

have made several trips to Liverpool. 14  

Journey’s end at Ballinasloe

Although it has been suggested that 
the Wallace brothers died in the US, 15  
it was at Ballinasloe that Michael end-
ed his days, alone and in impoverished 
circumstances, according to the 1920 
newspaper report: ‘When he saw his 
end approach he bequeathed all he val-
ued most dear in this world, his pipes – 
the same he was presented many years 
before by the Colonel of his regiment 
– to his old friend and fellow-piper, De-
nis Delaney, and died on the 22nd No-
vember 1888, aged 83 years. Delaney, 
not to be outdone in generosity, saw 
to his burial and had him placed in the 
enclosure that contained the remains 
of Delaney’s parents in the old ceme-
tery, Church St., Ballinasloe, Co. Gal-
way’. 16  However, a search of the civil 
death records for Ballinasloe for 1888 
yielded no trace of a Michael Wallace, 
but curiously it is recorded that Denis 
Delaney’s old piping tutor, Michael 
(Micky) Wills, died on that very date 
(22 Nov. 1888) and in the same place. 

Trials and tribulations of piper Wills

Micky Wills’ death record states that 
he was a 77 year old widower and that 
his occupation was ‘piper’. Little else is 
known about him apart from what can 
be gleaned from his occasional appear-

ances in the Petty Sessions records. In 
1854, for example, he sued a local wom-
an who had ‘hired him as a musician to 
play at a Ball on the night of 17 June’ 
but then failed to pay him. In February 
1860, he himself was the subject of a 
complaint for failing to pay a musician 
whom he had engaged to play at a func-
tion at Tulrush, Ballinasloe. On that 
occasion, his friend Denis Delaney, a 
native of Tulrush, appeared as a wit-
ness on his behalf but to no avail. Like 
his friend Delaney, Wills seems to have 
attracted close attention from the RIC. 
In September 1867, at their behest, he 
was fined for breaching the Sabbath, 
the specific charge being that ‘on the 
Lord’s day he did do and exercise cer-
tain worldly labour, business and work 
of his ordinary calling as a Piper, that 
is to say that he did then and there play 
on the Pipes at a Dance Assemblage’.17  
On another occasion, when playing 
the pipes at a fair in Ballinasloe he was 
accosted by a policeman and asked to 
state his name. His reply, undoubted-
ly designed to ‘wind up’ the RIC man, 
was: ‘I’m Augustus Charles Nicholas 
Diabolo Daltas Frederick Francis Wills 
from Lawrencetown’!18  

Michael Wallace ‘superior to his 
contemporaries’

Micky Wills was about the same age as 
Michael Wallace. Did they really die on 
the same day in the same place or did 
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the author of the 1920 article mistake 
Wills’ death record for that of Wallace? 
In any case, it was this author who also 
recorded the opinion of an unnamed 
individual who had often heard Mi-
chael Wallace play. It was only after 
hearing all the best pipers at the Feis 
Ceoil that this individual realised that 
Wallace was ‘by long odds superior to 
his contemporaries’. 19 

Michael Kelly
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SEANCHAS NOTE FROM GARECH DE BRÚN TO JACK AND MARIE 
WADE

the family crest with the address in a 
Gaelic typeface.1  Garech sent this letter 
to Jack and Marie Wade in reply to their 
telegram of sympathy on the death of 
his brother Tara. It reads as follows:

Dear Jack and Marie,
Thank you for your telegram you so kindly 
sent me when poor Tara died.
I miss him greatly.
I hope I shall see you both soon. It seems ages 
since I have done so.
Love 
Garech

 Garech uses the Gaelic script 
in his signature. Although the note is 
brief, Garach’s loss for his brother is ev-
ident and painful.
 Jack Wade played the pipes and 
his wife Maire played the piano. They 
were both members of the Pipers’ Club 
and friends of Garech’s. They would 
have attended parties in his houses at 
Luggalla in Co. Wicklow and Moun-
town in Co. Dublin. The printed address 
on the notepaper is in Irish as ‘Muinear 

THE RECENT DEATH of Garech 
De Brún, the Guinness heir who played 
such an important role in promoting 
Irish traditional music was on my mind 
when I came across the above item 
from my collection. The hand written 
note dated 16 March 1967 is on printed 
notepaper with black mourning border, 

Photo from the author’s collection.
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Baile na Coille, Rath Fernain, Baile 
Atha Cliath 16,’ It translates as Wood-
town, Rathfarnham, and I recall going 
to one of his many sessions when he 
would invite musicians from the Pipers’ 
Club to avail of his lavish hospitality. 
The address on the notepaper is crossed 
out which indicates that he was proba-
bly living in Quinn’s Lane, off Lesson 
Street, Dublin at the time. Garech  had 
a genuine interest in the uilleann pipes 
and went to Leo Rowsome for lessons. 
He formed a great affection for Leo and 
when Garech  formed Claddagh Re-
cords, the first LP he published was of 
Leo Rowsome titled ‘Rí na bPíobairí.’ 
 The circumstances of how I 
came into possession of the above note 
is interesting. As is my wont, I frequent 
book shops, and on one occasion while 
visiting Cathach Books in Duke Street, 
Dublin, now renamed Ulysses Rare 
Books, I came across a copy of Richard 
Henebry’s A Handbook of Irish Mu-
sic (1928). When I opened the cover, 
it had the owner’s name, Jack Wade, 
inscribed along with various passages 
underlined throughout the book. Also 
inside the book was the above note 
from Garech. I knew Jack Wade and 
had warm memories of him from my 
acquaintance with Dan O’Dowd and 
had met Jack at the All-Ireland Fleadh 
in 1963 in Mullingar and the following 
year in Clones. I approached the own-
er, Mr. Cunningham and told him I was 
interested in the book as I knew the pre-

vious owner and would like to have it as 
a memento. I proposed to exchange a 
pristine copy of the book in exchange 
for Jack Wade’s copy and the decent 
man, Mr. Cunningham accepted. It was 
satisfactory to both parties as the book 
seller had an unmarked pristine copy 
and I was happy to have Jack’s copy in 
exchange. I have very fond memories of 
Jack in particular, who was a very good 
piper and fiddle player. In addition, he 
was good fun and very encouraging to 
young musicians. 
 In February 2020 at the Con-
certina Cruiniú in Miltown Malbay, I 
was asked by NPU President, Tommy 
Keane if I could identify a piper and a 
fiddle player in the following photo. I 
was delighted to inform Tommy that 
the piper is Jack Wade and the fiddle 
player is Jim Seery. The person seated 
on the next to Jim Seery is Tim Ke-
ogh. Tim and his sister May were Feis 
Ceoil prize winners on the fiddle and 
Tim may have been there as an adju-
dicator. A multi-instrumentalist, Tim 
was taught the uilleann pipes by Wil-
lie Andrews. Tim was also regarded as 
the foremost war-piper of his time and 
was Pipe Major of the Fintan Lalor Pipe 
Band when they were the premier pipe 
band in the country. As I looked at the 
photo my mind was flooded with so 
many memories of times past and it 
occurred to me to share them with the 
reader for posterity as these three 
musicians pictured worked tirelessly for 



38

to is studying a document which may 
be a programme of the event or a list 
of competitors and a man at the right 
hand side is also engaged in a similar 
exercise. 

Left to right: Jack Wade (pipes), Jim Seery (fiddle) and Tim Keogh seated on a cart at a unknown event and location. 

Others unidentified. Photo courtesy of the James Hardiman Library Archives at NUI Galway (Heinrick Becker Collection).

our music.
 The photo was possibly taken 
at a feis or an aeríocht, possibly urban 
rather than rural as there are buildings 
barely visible above the wall behind. 
According to Dr. Verena Commins, 
the catalogue description of the pho-
tograph in the Heinrick Becker Collec-
tion, NUIG Archives reads as follows:
 Black and white photograph of 
a group of musicians on a cart, playing 
uileann pipes and fiddle, being judged at a 

feis ceoil in [Galway].
 Although it is most likely from 
the above information that the loca-
tion of the event is Galway, the musi-
cians and the adjudicator were Dublin 
based. The piper is a young Jack Wade 
and the fiddle player is Jim Seery. They 
were both involved in the Pipers’ Club 
then located in Schoolhouse Lane, off 
Moleswoth Street, Dublin in the mid 
1940s. The photo is undated but was 
probably taken in the mid 1940s. The 
young woman on the left of the pho-
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with a hand painted sign on the door 
with the Clones Pipers’ Club proudly 
inscribed. The reason I remember this 
detail is that I was sitting beside a man 
who had a unique facial feature, he had 
a blue and a brown eye which was un-
usual and fascinating. 
 Jack Wade died in a car acci-
dent in 1967 and his mentor, Leo Row-
some attended the funeral. Leo later 
wrote the following affectionate article 
in Treoir2 which also includes a photo 
of Leo playing at the graveside.  It is 
worth including Leo Rowsome’s article 
as it recalls his friendship with Jack and 
gives details of his personality and love 
of staccato piping:
 I first met Jack Wade about thir-
ty years ago when I found in him his great 
gift of music. We often played together for 
hours at the home of my friend, Peter Flynn, 
25 Oak Road, Donnycarney, where there 
was many a good session of music by pip-
ers and fiddlers. Jack would always play 
pipes or fiddle excellently. He had magical 
powers for memorising old tunes of the 
past. If he was not familiar with some Reel 
or Jig which I had played for him, he would 
actually have it memorised when I would 
be repeating same. Jack adored playing 
old tunes and favoured the old staccato 
style of piping. While we were practising 
for many a Broadcast half hour with my 
Pipes Quartette, very often when I uncon-
sciously put some of the old piper’s triplets 
and embellishments while actually playing, 

 Jack Wade was a well-respect-
ed musician within the piping frater-
nity. He played with Leo Rowsome’s 
Quartet and when he moved to Clones 
he was very active in promoting tradi-
tional music. He formed a céilí band 
in Clones and Marie played the piano. 
I recall Bobby Gardiner also played 
with him for a while. At the Ulster Pro-
vincial Fleadh Ceoil in Clones in the 
late 1950s, Des Geraghty and I hitched 
from Dublin to Clones. When we ar-
rived we were treated royally as it ap-
peared we were among the few outside 
musicians who travelled to the Fleadh. 
When we arrived we met Dan and Mai 
O’Dowd and they took us under their 
wing. We were persuaded to enter for 
the tin whistle competition and just 
like some of the dancing competitions, 
we both received a medal. Des got first 
in the slow airs and I won the dance music. 
 After the competition, Martin 
McCabe, the County Librarian who 
was involved in organising the Fleadh,  
in what was an extraordinary gesture of 
hospitality, insisted on putting us up in 
his house. Jack Wade asked us to join 
him for a broadcast with his band in 
connection with the Fleadh. It says so 
much for his indulgence that he allowed 
two novices to play with his band. I re-
call one of the tunes we played was the 
Silver Spear Reel which was very popu-
lar at the time. Jack afterwards brought 
us for a session along with Dan and Mai 
O’Dowd. The location was a small room 
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Jack’s broad smile would immediately be-
come conspicuous; he simply revelled in 
it and became a master of advanced fin-
gering of the Uilleann Pipes Chanter, and 
a great style of fiddling reminiscent of the 
past masters.
 Let the memory of Jack Wade, one 
of our greatest bards, live amongst those 
who were privileged to know him, and 
may his love and devotion to our heritage 
of traditional music serve as an example 
to our future musicians from generation to 
generation to have what we hold and en-
courage its preservation. 
 Jim Seery was a fine fiddle play-
er from Co. Westmeath and was the 
driving force in the Pipers’ Club in the 
mid 1940s and later the National Trea-
surer of Comhaltas Ceoltóirí Éireann. 
His prudent management ensured that 
the new organisation was established 
on a firm financial basis. Jim had an 
extensive repertoire of unusual tunes 
from his native Westmeath. I recall 
hearing him and Pat Brophy play to-
gether in a pipes and fiddle competition 
in the O’Lehane Hall, Parnell Square as 
part of the Oireachtas. They were a for-
midable and experienced duet and one 
of the tunes they played on that occa-
sion was ‘The Cuckoo’s Nest’ hornpipe. 
As a very young Assistant Secretary of 
the AITM (a trade union for tradition-
al musicians), I attended meetings in 
Jim’s house in Stoneybatter where they 
was lots of lively debate and earnest 
discussion. Jim was a powerhouse of 

energy and enthusiasm for advancing 
our music. His son Séan was an excel-
lent piper and one of Leo Rowsome’s 
star pupils. Jim’s daughter Eileen, a fine 
singer, married Paddy O’Brien the su-
perb and dignified accordion player 
and composer from Newtown, Co. Tip-
perary. Their daughter, Eileen Minogue 
O’Brien is a top class fiddle player and 
carries on the family tradition. 
 The perseverance and commit-
ment of the aforementioned musicians 
ensured that our music survived during 
difficult times.  A very special thanks 
to Verena Commins for supplying the 
above photo which is located in the 
Heinrick Becker Collection of the 
James Hardiman Library Archives at 
NUI Galway.  

Mick O’Connor

Notes

1 Garech had an interest in using Gaelic 
typefaces. My good friend, Dr Dermot 
McGuinne, an authority on Irish ty-
pography, recalled  being contacted by 
him in regard to seeking a recommen-
dation for a suitable Gaelic typeface to 
use  one of the Chieftains records. 

2 Treoir, (Uimhir 4), 1968. I am grate-
ful to Kevin Rowsome for forwarding 
me this information.
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THIS POEM IS DEDICATED to the 
memory of uilleann piper Jack Makem 
from Derrynoose, Co Armagh 1919- 
1988, my father, in celebration of the 
centenary of his birth. He was the el-
dest son of Peter and Sarah Makem of 
Victoria St. in Keady.  A member of  the 
Keady Pipe Band from the  late 1930's 
he bought a set of uilleann pipes from 
the traveller Johnny Doran at Keady 
Fair in 1948  and taught himself to play 
the instrument.  One of the outstanding 
future pipers he influenced back in the 
early sixties was a young Brian Vallely, 
later the driving force behind the creation 
of the Armagh Pipers Club.  Accordingly, 
this poem also commemorates the im-
mense contribution of this Club to the 
promotion of Irish traditional music, 
notably that of the uilleann pipes, over 
the past half century.

Peter Makem 2019
www.petermakem.com

UILLEANN PIPERS, KNOW YOUR 
CALLING

Uilleann pipers, know your calling.
Know the deep of your belonging,
You the chosen one, raised up
To be a prophet of the land.
Uilleann pipers know your art.
Remember that the drones and chanter,
Bag and bellows, regulators
Are come of the passion of the people
To reach the deeps and distances,
The wood, the bore, the double reed
To shape the great pilgrimage,
The tenor drone of the world’s pain,
The base drone of the world’s prayer.
Remember that. Remember more.

Before you venture to the chanter, 
Before you enter your melody
The piper’s longing must gather there,
The piper’s longing impose its quest
Into the flesh and bone of the tune 
That out of there and risen 
In a sudden octave soar
The full sigh of the world’s soul,
The mystical abandonment. 

Remember. And all return 
To the arms of the drones, 
The return from where you’ve been,
Out of the highest arc of the heavens,
Out of the deepest draught of earth.

POETRY 
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2019 MEMBER SURVEY 

IN DECEMBER 2019 a survey was 
distributed to all members via email 
and Google forms. 320 members 
completed the survey. We would like 
to thank all of you who took the time 
to participate. Members’ feedback is 
much appreciated as it will help to 
shape Na Píobairí Uilleann’s strategy 
over the coming years. 
 Of the 320 participants of the 
survey, 7.5% are under 18. 10.6% said 
that they have children under 18 who 
play or are interested in playing the 
pipes. 7.8% of all participants take part 
in classes run by NPU.
 Below is a section-by-section 
summary of the results. Participants 
were asked to rate a number of activ-
ities across nine categories; Website, 
Webshop, Publications and Events, 
Social Media, Services, Piping Tuition, 
Reedmaking, Pipemaking, Strategy 
and Governance.  Experience was rated 
under the options Excellent, Good, Fair 
or Poor. Participants could also select 
‘not applicable’. Additional suggestions 
were solicited by way of open question 
for some sections.

Website
 An overwhelming majority of 
all participants rated the ease of use 
of the NPU website as good or excel-
lent (50% good and 39.1% excellent). 
Equally, NPUTV and the online ar-
chive was rated highly with over 90% 
rating each as excellent or good in re-
spect of both aspects.  94.1% of the par-
ticipants find the overall quality of the 
website good or excellent.

Web Shop
 Of the 320 participants, 81.8% 
reported the ease of use of the web shop 
to be excellent or good, while less than 
one percent said it was poor. 10.3% re-
ported this question as not applicable.
Regarding the range of products, 78.6% 
find it good or excellent (28.8% excel-
lent and 49.8% good). 11% reported 
it as fair, while 10% said this was not 
applicable. 42.6% of the survey partic-
ipants rated the delivery of web shop 
products as excellent, another 34.8% 
said it was good. 21% said this was not 
applicable and less than one percent 
rated the delivery as poor.



Publications and Events
 An overwhelming majority 
of the 320 participants rated the NPU 
publication An Píobaire positively: 
62.7% said it was excellent and anoth-
er 31.1% rated it as good. 1.5% said it 
was not applicable and none of the par-
ticipants rated it as poor. On the range 
of NPU publications in general, 93.7% 
rated it positively (63.1% excellent and 
30.6% good). Of the remaining partici-
pants, 4% said it was not applicable but 
none said it was poor. The quality of 
NPU publications was also rated over-
whelmingly positive: 68.8% said they 
were excellent and 26.6% rated them as 
good. While 3% said this was not appli-
cable to them, none of the participants 
rated the quality as poor.

Social Media
 Out of the 320 participants, 
64.4% reported to be aware of the NPU 
Facebook page, while 65% know of the 
IUPD Facebook page. 33% also said 
they are aware of the IUPD Facebook 
group. Only 12.8% report that they 
know about the NPU Twitter page and 
11.9% say they know the Instagram 
page.
 On the NPU Facebook activity 
in particular, 46.7% of the participants 
said that they don’t use Facebook. Of 
the remaining 169 participants, 59.7% 
rated the content as good and 24.2% as 
excellent. Less than one percent said it 
was poor.

 In order to find out about NPU’s 
activities, the majority of participants 
said they use An Píobaire (70.3%), fol-
lowed by the news section on the home 
page (50.3%). 36.9% report that they 
consult the Facebook page for news, 
while only 6.9% use Twitter and 5.3% 
Instagram. Around 1% also said they 
get their updates through emails and 
word of mouth, respectively. When  
asked to rate NPU’s activity on Insta-
gram, 86.3% of participants stated that 
they do not use the platform. Of the re-
maining 43 participants, 46.5% report-
ed the content as good, while 11.6% 
said it was excellent. 6.9% said the In-
stagram activity was poor. Regarding 
the activity on Twitter, 87.6% reported 
that they do not use it. Of the remaining 
39 participants, 69.2% said the content 
was good or excellent, while 10.2% said 
it was fair and 12.8% rated it as poor.
 Overall, 57.9% of participants 
state that their belonging to NPU is 
strengthened by engaging with NPU’s 
online activity.
 On the communication of 
events, 46.6% said this was excellent 
and another 46.9% rated it as good. 
Only 5% said that the communication 
was fair and less than one percent found 
it poor.

Services
 When asked to rate NPU’s ad-
ministration, 65.5% said it was excel-
lent while 31.7% found it good. Only 
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2.8% rated it as fair and no participant 
found it poor.
 As for the online membership 
renewal process, 54.1% reported it as 
excellent and 39.2% as good. 3% said it 
was poor. The renewal process over the 
phone or in person was equally rated as 
excellent by 52.5% and as good by 40%. 
Only 2.5% said it was poor.
 Most participants rated the ser-
vice of the archive positive: 59% said it 
was excellent and another 36.2% found 
it good. Less than one percent rated it 
as poor.

Reed Making
 33.3% of participants state 
that they have not accessed reedmak-
ing resources on the website yet. Of 
the remaining 214 participants, 46.2% 
said that availability of reed making re-
sources was good and another 40.1% 
that it was excellent. Only 2.3% report-
ed the availability as poor.
 As for reedmaking workshops 
run by NPU, 52.8% of participants stat-
ed that this was not applicable to them. 
Of the remaining 152 participants, 44% 
said that availability of such workshops 
was good, and 39.4% rated it as excel-
lent. Only 1.3% reported availability as 
poor.

Pipe Making
 28.4% of participants report 
that they have accessed drawings, tech-
nical data and/or measurements on the 

NPU website. The remaining partic-
ipants have either not accessed them 
(43.8%) or stated that this was not ap-
plicable to them (27.8%).
75% of all participants are aware of 
NPU’s PipeCraft facility.
 When asked about the pipe 
makers’ directory on the NPU website, 
36.1% of participants said that they 
had used it before. The other partici-
pants have either not accessed it before 
(40.8%) or said that this was not appli-
cable to them (23.2%).
 78.4% of all participants are 
aware of pipe making courses held or 
made available by NPU. 11.6% said that 
they were unaware of the courses and 
10% responded that this was not appli-
cable to them.

Strategy
 The main strategic pillars of all 
endeavours undertaken by NPU are Ac-
cess, Education, Performance and Pres-
ervation.
 When asked their opinion on 
Access, the majority of participants rat-
ed it as positive: 45.8% said it was excel-
lent while 48.9% said it was good.
 On Education, 95.3% rated it 
as positive (56.5% excellent and 38.8% 
good).
 95.9% of participants found 
Performance to be positive, with 54.3% 
saying it was excellent and 41.6% say-
ing it was good. 
 Preservation received positive 
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ratings with 96.8% rating it as excellent 
(63.4%) or good (33.4%). 

Governance
 52.1% of participants stat-
ed transparency and accountability 
of NPU are excellent, while another 
42.3% think of it as good. 1.5% found 
transparency and accountability to be 
poor.
 The quality of the Annual Re-
port was rated positive overall by 82.7% 
of participants, with 45.9% saying it 
was excellent and 36.8% stating it was 
good. 13.2% reported that this as not 
applicable, suggesting that they did not 
read the Annual Report. Less than one 
percent reported the quality of the re-
port as poor.
 The overwhelming majority 
(97.1%) rates general NPU services 
positively: 68.4% said they are excel-
lent and another 28.7% said they are 
good. Less than one percent state that 
services are poor.

General Observations
• There is demand for online sup-
ports, for reedmaking resources on the 
webshop and increased online tuition 
resources. The need for a website that is 
easy to use is clear, and suggestions for 
website translations are indicative of 
the global reach our website has. 
• There is also a demand for in-
depth tuition in reedmaking and pipe-
making across our membership.

• With regards to access and 
availability of tuition (in piping, reed-
making or pipemaking), participants 
believe there is a need for a ‘de-cen-
tralised’ approach. 
• Comments in relation to com-
munication of events are of huge value 
and have indicated that our members 
get their information from a variety of 
social media platforms. There appears 
to be a reliance on printed communi-
cation and website updates as opposed 
to more immediate forms such as social 
media. 

 The survey tells us much about 
our performance as an organisation 
and the need for awareness raising of 
our activities and uilleann piping in 
general. For example, there were sug-
gestions to add NPU-TV events to the 
online archive afterwards. While this is 
already the case for the vast majority of 
our events streamed on NPU-TV, some 
members may not be aware of this.
 We invite our members to 
consult us if they have any questions 
or would like to learn more about the 
range of activities and supports NPU 
offer, whether face-to-face or online. 
We would also invite you to read our 
current Strategy, which is available on-
line at: https://pipers.ie/about/strategy/

Anne-Marie Bell
Administrator
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GOODS AVAILABLE FROM NA PÍOBAIRÍ UILLEANN

THE PIPER’S CHOICE MUSIC COLLECTION 
Transcriptions byJoe Doyle
Transcriptions of piping from 10 volumes of the 
Piper’s Choice DVD series
€35.00  (Members: €30.00)

THE PIPER’S CHOICE VOLUME 12
Latest collection in the Piper’s Choice 
DVD series featuring leading pipers
€25.00  (Members: €22.00)

CAOIMHÍN Ó FEARGHAIL - UILLEANN 
PIPING FROM COUNTY WATERFORD 
€15.00  (Members: €14.00)

All products are available via mail order from our online store. 
Visit www.pipers.ie/store/ to view all products available from the NPU 
shop. DVDs, CDs, books, bags, bellows and pipe and reed making tools 
can all be purchased. 
For any queries in relation to store items contact info@pipers.ie   

Tiarnán 

Conor 
McKeon

Piper’s C
hoice ~ Volum

e 12

NPU 
DVD 
019

Presented by Peter Browne

our twelfth volume of Piper’s Choice includes pipers from Dublin, from
Glasgow (with roots in Donegal), and from Monaghan. all three bring an
individual approach to the instrument and the music.

Conor McKeon
1. reels: corney is coming, The Dublin Lads
2. hornpipes: The Kildare Fancy, Thomond Bridge
3. hop Jigs: comb your hair and curl it,The rocky road to Dublin
4. Jigs: strike the Gay harp, an rógaire Dubh
5. air: Bean Dubh an Ghleanna
6. reels: My Love is in america, Lucy campbell’s

Sheila Friel
7. Jigs: The Miners of wicklow, humours of Tralee, hunt the cat
8. air: The Banks of sullane
9. Mazurkas: The ash Grove, John Doherty’s Mazurka

10. reels: Barr na cúille, Jenny’s wedding
11. highlands: con cassidy’s, The Teelin highland
12. hop Jig & reels: The Dusty Miller, 

The repeal the of the union, The Pinch 
of snuff

Tiarnán Ó Duinnchinn
13. Lullaby & March: Lullaby for uilleann 

Pipes,The March of o sullivan Beare
14. Polkas: o’callaghans, sullivans 
15. highland & reel: Down the Meadow, 

The scutchers reel
16. reels: rakish Paddy, The Bunch of Keys
17. March & reel: March of the Meena

toiteen Bull, The Tinker's Daughter
18. Jigs: cherish the Ladies, The Further in 

the Deeper

all tunes: traditional, arranged by the artists.

Piper’s Choice 
Volume 12                

Piper’s Choice 
Volume 12

Presented by Peter Browne

Musicians: conor McKeon, sheila Friel,
Tiarnán Ó Duinnchinn
inTerviewer: Peter Browne. 
caMera: ray coleman. 
sounD: eamonn Davis. 
eDiTor: ray coleman. 
ProDucer/DirecTor: Ken Lynam. 
execuTive ProDucer: Gay McKeon. 
sLeeve DesiGn: emmett Gill.
ThanKs: anne-Marie Bell, Fionntán Byrne.
FunDeD By: The arts council/ 
an comhairle ealaíon. 
an arTisan ProDucTion for 
na Píobairí uilleann. 
Published 2019 by na Píobairí uilleann, 

15 henrietta st, Dublin 1. 
copyright © na Píobairí uilleann 2019. 
all rights reserved. www.pipers.ie

3915196823405 >

SUITABLE 
FOR ALL 
REGIONS

RUNNING
TIME 120 
MINUTES

NTSC

Sheila 
Friel

Tiarnán 

Conor 
McKeon

Sheila 
Friel

Ó DuinnchinnÓ Duinnchinn
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Na Píobairí Uilleann does not endorse, directly or indirectly, the goods or services offered 
here. These advertisements are carried as a service only. The reference number [e.g. (16/2)] 
on each advertisement indicates when it first appeared in An Píobaire; 16/2 indicates Vol. 
16, No. 2. Advertisements are carried for a maximum of three issues, or until the advertiser 
requests NPU to withdraw the advertisement, whichever comes first. To avoid unnecessary 
trouble and expense to others, please advise NPU when an advertised set has been sold.

ADVERTISEMENTS 

FOR SALE

    
NPU members can post      
classifed ads directly to the                                                                                                              
website. 
Go to www.pipers.ie, sign in 
and select ‘My Ads’.

Concert Pitch Full Set by 
Mark Donohue Ref (16/2)

Price €8,000 o.n.o. 
Contact Turlough Kennedy on 
kennedyturlough@gmail.com

Half set of uilleann pipes by Aaron 
O’Hagan. Concert pitch D Ebony, 
nickle silver and artificial ivory 
mounts. Chanter has two keys, C 
natural and F natural. Price €2,500
Contact:glencullbarry@hotmail.co.uk

    
Concert Pitch Half Set by 
Aaron O’Hagan Ref (16/2)



  NPU Session with the Pipers, The Cobblestone, Dublin 
  on the first Tuesday of each month at 9:30pm. 
    See NPU website for details of next event 

         
          Notes & Narratives, Henrietta St, Dublin. 
          on the 3rd Thursday of each month at 8:00pm. 
          See NPU website for details of next event 

Sept 11th-14th  ANNUAL TIONÓL, Farnham Arms Hotel, Cavan, Co. Cavan
  See page 5 for information

Oct 3rd  Ace & Deuce of Piping Concert, Liberty Hall Theatre, Dublin
 

Nov 7th  International Uilleann Piping Day
  See https://www.facebook.com/uilleannpipingday/ 

Dec 5th          Breandán Breathnach Commemoration, NPU, Henrietta Street, Dublin

CALENDAR OF PIPING & MUSIC EVENTS

The cover picture - Joe Byrne, Kurt Dineen, Alain Carroll and Fiadh Fitzpatrick at the 
Leo Rowsome Commemorative Event in February 2020.

Following Irish Government advice at the time of publication, all public 
events in Ireland are postponed. 

Na Píobairí Uilleann will resume events as soon as it is safe to do so.

All events listed below are subject to change.
 
If you intent to attend an event, please contact the event organisers in ad-
vance to confirm that they are proceeding

Please check our website, or contact NPU staff on +353 1 873 0093 or email 
info@pipers.ie for the latest updates on all NPU planned events.


